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on the imagination of men was miraculous3 and it is
a factor no less significant than the discovery of Latin
and Greek antiquity, or of the pride of personality—
no less important than the spiritual revolt in northern
Europe associated with the re-birth of mysticism and
the Protestant Reformation.
And it stamped imaginative literature with a fresh-
ness that was never to return. This exoticism of
foreign travel and adventure meets us on every hand :
the fascination of the East and of fabulous lands
beyond the seas, of the great unknown., which the
luxuriant poetic imagination could at its own sweet
will populate with dire monsters or with beneficent
supernatural beings. The great Italian epics are full
of such exoticism, and from these epics—above all
from Ariosto—it spread to every literature in Europe.
The old note of the Odyssey was revived; and the -
element of travel entered into the epic again with full
force. Nowhere is this travel spirit more ingratiating
than in the national epic of the Portuguese, the L,usiads
of Camoens, which is pre-eminently an epic of the sea.
Its central epic action—when we have stripped it of
its eulogies of Portugal, past, present and to come—is
the voyage of Vasco da Gama,, round the Cape of Good
Hope, to India and back, at the end of the fifteenth
century.
But the Lusiads was written when the sixteenth
century was more than half over. When we come to
the seventeenth century, the element of travel in
literature undergoes a change : it succumbs to that
insidiously growing force of realism which has never
ceased both to urge and to hinder the development of
imaginative literature. The older epics—like the
Odyssey—were content to depict the hero's personal
experience in a world usually more fabulous than real,
a world of which the poet himself knew little or
nothing. The seventeenth century had grown in
knowledge : nurtured on actual records of travel, it
had begun to assume an almost morbid interest in new
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